LAYLAH ALI

EDUCATION

1994 M.F.A., Washington University in St. Louis, Missouri.

1993 Skowhegan School of Painting and Sculpture, Skowhegan, Maine.

1991-1992 Whitney Museum Independent Study Program, New York.

1991 B.A. (English and Studio Art), Williams College, Williamstown, Massachusetts.

SOLO EXHIBITIONS

2008 -Notes/Drawings/Untitled Afflictions, DeCordova Museum, Lincoln, MA.
(Catalog.)
2007 -The Kiss and Other Watrriors, Institute of International Visual Arts, London.

-Drawings from the Typology Series, Pennsylvania Academy of the Fine Arts,
Philadelphia, traveled to University of lowa Museum of Art (lowa City),
University of Arizona Museum of Art (Tucson). (Catalog.)

-Galeria Il Capricornio, Venice, ltaly.

-Miller Block Gallery, Boston, Massachusetts.

2005 -303 Gallery, New York.
-Typology, Gertrude Contemporary Art Spaces, Melbourne, Australia.
2004 -Contemporary Art Museum, St. Louis, Missouri.
2003 -Albright-Knox Art Gallery, Buffalo, New York.
2002 -Projects 75. Museum of Modern Art, New York.

-Atlanta College of Art Gallery, Atlanta, Georgia.
-Indianapolis Museum of Art, Indianapolis, Indiana.

2001 -Institute of Contemporary Art, Boston, Massachusetts. (Catalog.)
-Yerba Buena Center for the Arts, San Francisco, California.
-Miller Block Gallery, Boston, Massachusetts.

2000 -303 Gallery, New York.
-Massachusetts Museum of Contemporary Art, North Adams, Massachusetts.
1999 -Small Aggressions, Museum of Contemporary Art, Chicago, lllinois.
1998 -Miller Block Gallery, Boston, Massachusetts.
1995 -Hallwalls Contemporary Arts Center, Buffalo, New York.

OTHER PROJECTS

2006 Figures on a Field. Collaborative performance with Dean
Moss reworked for performances at Massachusetts Museum of Contemporary
Art, North Adams.

2005 Figures on a Field. The Kitchen, New York. Premiere of collaborative
performance with Dean Moss.



2004

Walker Without Walls, Walker Art Center, Minneapolis, Minnesota. Outdoor
billboard project.

SELECTED GROUP EXHIBITIONS

2009

2008

2007

2006

2005

2004

Paper Trail: A Decade of Acquisitions from the Walker Art Center, Figge Art
Museum, Davenport lowa

Massachusetts Review:Celebrating Fifty Years of Covers,”University Gallery,
Fine Arts Center, University of Massachusetts, Amherst, MA

Off the Beaten Path: Violence, Women and Art, Stenersen Museum, Oslo,
Norway

If I Didn’t Care: Generational Artists Discuss Cultural Histories, The Park School,
Balitmore, MD

Fantastical Imaginings, Julio Fine Arts Gallery, Loyola University in Maryland,
Baltimore, MD

Beyond Drawing: Constructed Realities, Ohio University Art Gallery, Athens,
Ohio.

Fantastical Imaginings. Delaware Center of Contemporary Arts. Wilmington,
Delaware.

Political Circus, Florida Atlantic University, Ritter Art Gallery, Boca Roton, Florida.
On the Margins, Kemper Art Museum, Washington University, St. Louis(catalog).
Disguised, Rotwand Gallery, Zurich, Switzerland.

Out of Shape, The Frances Lehman Loeb Art Center, Vassar College,
Poughkeepsie, New York (catalog).

Taking Possession, University of Arkansas, Little Rock.

Perverted by Theater. Apex Art. New York, NY.

Pandora's Box, Dunlop Art Gallery, Regina, Saskatchewan, Canada (catalog).

U-turn Quadrennial for Contemporary Art, Copenhagen, Denmark (catalog).

Alien Nation, Institute of Contemporary Arts, London. Traveled: Manchester City
Art Gallery; Sainsbury Centre for Visual Arts, Norwich, England.

Cult Fiction, Hayward Gallery, London (catalog).

Counterparts: Contemporary Painters and Their Influences, Contemporary Art
Center of Virginia , Virginia Beach, VA (catalog).

Running Around the Pool, Florida State University Museum of Fine Arts,
Tallahassee, FL (catalog).

XXS, Sommer Gallery, Tel Aviv, Israel.

American Matrix, Harn Museum of Art, University of Florida, Gainesville, Florida.
Black Alphabet, Zacheta National Gallery of Art, Warsaw, Poland (catalog).
Having New Eyes, Aspen Art Museum, Aspen, Colorado.

The Body. The Ruin, lan Potter Museum of Art, University of Melbourne,
Melbourne, Australia (catalog).

Cut, Susanne Vielmetter Los Angeles Projects, California.

Vivi-Seccion: Dibujo Contemporaneo, Musee de arte Carillo Gil, Mexico.

Whitney Biennial 2004, Whitney Museum of American Art, New York (catalog).
Material Witness, Museum of Contemporary Art, Cleveland, Ohio (catalog).
The 10 Commandments, KW Institute for Contemporary Art, Berlin, Germany.



2003

2002

2001

2000

1999

1998

AWARDS

2008

2006

2002

2000

Crosscurrents at Century’s End: Selections from the Neuberger Berman Art
Collection, Henry Art Gallery, Seattle, Washington. Traveled: Norton

Museum of Art, West Palm Beach, Florida; Tampa Museum of Art, Tampa,
Florida; Chicago Cultural Center, Chicago, lllinois (catalog).

Fault Lines: Contemporary African Art and Shifting Landscapes, Venice
Biennale, Venice, Italy. Curated by Gilane Tawadros with the Forum for African
Arts (catalog).

me & more, Kunstmuseum Lucerne, Switzerland (catalog).

Splat Boom Pow! The Influence of Cartoons in Contemporary Art. Contemporary
Arts Museum, Houston, Texas. Traveled: Institute of Contemporary Art, Boston;
Wexner Center for the Arts, Columbus, Ohio (catalog).

Comic Release: Negotiating Identity for a New Generation. Carnegie Mellon
University, Pittsburgh, Pennsylvania. Traveled: Contemporary Arts Center, New
Orleans, Louisiana; University of North Texas Gallery, Denton, Texas; Western
Washington University, Bellingham, Washington (catalog).

Fantasyland, D’Amelio Terras, New York.

First Person Singular, Seattle Art Museum, Washington.

Painting in Boston, DeCordova Museum and Sculpture Park, Lincoln,
Massachusetts.

Against the Wall: Painting Against the Grid, Surface, Frame, Institute of
Contemporary Art, University of Pennsylvania, Philadelphia.

Freestyle, The Studio Museum in Harlem, New York (catalog).

FRESH: The Altoids® Curiously Strong Collection 1998-2000. New
Museum of Contemporary Art, New York.

Premio Regione Piemonte, Palazzo Re Rebaudengo, Turin, Italy.

A Work in Progress: Selections from the New Museum Collection, New
Museum of Contemporary Art, New York.

Art on Paper 2000, Weatherspoon Art Museum, University of
North Carolina, Greensboro.

Bizarro World! The Parallel Universe of Comics and Fine Art, Cornell Fine Arts
Museum, Rollins College, Winter Park, Florida.

Collectors Collect Contemporary, Institute of Contemporary Art, Boston.

The 1999 DeCordova Annual Exhibition, DeCordova Museum and Sculpture
Park, Lincoln, Massachusetts (catalog).

No Place Rather than Here, 303 Gallery, New York.

Paradise 8, Exit Art, New York.
Posing, Boston Center for the Arts, Massachusetts.

Selections Summer 98, Drawing Center, New York.
Telling Tales, Atrium Gallery, University of Connecticut, Storrs.

Joan Mitchell Foundation Painters and Sculptors Grant.
United States Artists Fellowship.

William H. Johnson Prize.

ICA Artist Prize, Institute of Contemporary Art, Boston.



MUSEUM COLLECTIONS

Museum of Modern Art, New York

Brooklyn Museum

Institute of Contemporary Art, Boston

Museum of Contemporary Art, Chicago, IL

Seattle Art Museum, Seattle, WA

DeCordova Museum, Lincoln, MA

Worcester Museum, Worcester, MA

Albright Knox Museum, Buffalo, NY

Smith College Museum, Northhampton, MA
Williams College Museum of Art, Williamstown, MA
Indianapolis Museum of Art, Indianapolis, IN

The New Museum, New York, NY

Studio Museum in Harlem, New York, NY

Walker Art Center, Minneapolis, MN

Johnson Art Museum, Cornell University, Ithaca, NY
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SELECTED EXHIBITION CATALOGS AND PUBLICATIONS
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2007

Young, Kevin. Note Drawings, DeCordova Museum, Lincoln, MA.

Colangelo, Carmon. On the Margins. Kemper Art Museum. Washington
University in St. Louis.

Out of Shape. Poughkeepsie, New York: The Frances Lehman Loeb Art Center.
Cachia, Amanda. Pandora's Box, Regina, Saskatchewan: Dunlop Art

Gallery.
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1999 Capasso, Nick. “Laylah Ali” in DeCordova Annual Exhibition. Lincoln,
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Felty, Heather. Small Aggressions: Works on Paper by Laylah Ali. Chicago:
Museum of Contemporary Art.

1995 Lloyd, Sheila. “Seductive Visions and the Signification of the Letter in Laylah
Ali’s Paintings and Drawings.” Buffalo, New York: Hallwalls Contemporary
Arts Center (brochure).

OTHER MEDIA

2007 Woman’s Hour. BBC radio interview. London January 15.
2007 Nikki Bedi Show. BBC radio interview. January 16.

2005 Art 21, profile, PBS documentary series, Series 3.

ARTIST’S BOOKS

2007 Notes With Little Illlustration. London: Institute of International Visual Arts.

2004 Types. St. Louis, Missouri: Contemporary Art Museum.

2002 Untitled. New York: Museum of Modern Art. Published on occasion of Projects
75.

VISITING ARTIST/GUEST LECTURER
1999 to 2008

Albright Knox Art Gallery, Buffalo, NY

Art Institute of Chicago, Chicago, IL* (multiple visits)
Atlanta College of Art, Atlanta, GA

California College of Arts and Crafts, Oakland, CA*
Contemporary Museum of Art in St. Louis, MO
Detroit Institute of the Arts, Detroit, Ml

Gertrude Contemporary Art Space, Melbourne, Australia
Hampshire College, Amherst, MA

Indianapolis Museum of Art, IN

Institute of Contemporary Art, Boston, MA

Kansas City Art Institute, MO*

The Kitchen, New York, NY (with Dean Moss)
Maine College of Art, Portland, ME*

Massachusetts College of Arts, Boston, MA*
Museum School at Tufts, Boston, MA*

Museum of Contemporary Art, Chicago, IL

Museum of Modern Art, New York, NY

New York Studio Program, New York, NY

Norton Museum of Art, West Palm Beach, FL
Ox-Bow School of Art, Saugatuck, Ml

Pennsylvania Academy of the Fine Arts, Philadelphia, PA*
R.M.1.T, Melbourne, Australia*

San Francisco State University, CA*

Smith College, Northampton, MA

Southern Methodist University, Dallas, TX*
Stanford University, Palo Alto, CA*

State University at Buffalo, NY*



State University at New Paltz, NY*

University of the Arts, Philadelphia, PA*

University of lowa, lowa City, lowa*

University of North Carolina, Chapel Hill, NC*

University of Toronto, Canada*

Yale University, New Haven, CT*

Yerba Buena Center for the Arts, San Francisco, CA

Walker Art Center, Minneapolis, MN (discussion with Kara Walker)
Washington University in St. Louis, MO*

Whitney Museum of Art, New York, NY

*Indicates M.F.A. level critiques in addition to lecture.



